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OPERA OF THE

Metropolitan Opera Haiti.
MONDAY "Aida," Mmea. Rappoltl and Homer; Messrs. Martinelli,

Amuto und Scott.
WEDNESDAY "The Taming of the ShTew," Mmes. Ober and Rap- -

pold; Messrs. Whltehill, Sembach and Goritz.
THURSDAY, U I. M. Excerpts from "Trovatore," "Lohengrin,"

"PuRllucel" and "Prince Iiror" (Tartar ballet), for benefit of
emergency fund of the opera company.

THURSDAY, 8:15 P. M. "La Sonnambula," Mme. Barrlentos; Messrs.
Damucco and Didur.

FRIDAY, 8:15 P. M. "Madame Sans-Gene- ," Mme. Farrarj Messrs.
Murtinclli, Amato and De Hegurola.

SATURDAY, i! P. M. "Samson et Dallla," Mme. Homer; Messrs.
Caruso and Amato.

SATURDAY, 7:45 P. M "Die Wnlkuere," Mmes. Gadskl, Kurt and
Ober; Messrs. Sembach, Braun and

By W. J. HENDERSON.
the Metropolitan upern House

IV were ii concentration of the muM-c- nl

life of thin town It would be
itn InsplrifiK etudy mid one tilled

with instruction. Hut the true musical
life of the metropoIiH nllpw tdlcnt.' punt
the brilliant nnd rentlexK nodal vortex
at Drnudway nnd Thirty-nint- h street.
Not that the people who constitute the
real musical public of the city do not
BO to the opera- - they n.l do but they
nro a negllKlblc. minority of the
audience und they have no perceptible
Influence on the repertory or the selec-
tion of Kluxers (,r the character of the
performances.

The opera house l acomiiopolls. It
Id a place of nmuwmctit. And It Is a
octal hall. Hut It It not nnd In the

nature of thltmn never can be a temple
of art. One should not expect It to be.
No opera house except the two or three
devoted to special festival reasons, as
In Munich and Hayrotitli, can be ex-
clusive.' and supremely an art enter-pris- e.

Of course the Germans wish us to
believe that every little Mtadt theatre
in their fatherland Is i art temple
end that idl the people who reverently
I let en to the Indescribable bnxv'.lngs und
ncreechlUK In 11 urn coiniolsscurs
(pardon, KuiiKtUcniterii). Hut It 1 by
no mcatiM proved that the grocer and
brer sellers and leather good dcalirs
and other Mnall shopkeeper and simi-
lar people of a provincial (icrman town
form a public iiipablc of rtvoiriilzIiiK
the best in music nd Its performance.

Ho Ihectudt tlieutie Is not Itivurlublx
n ilacla Sophia of the tininlc drama.
One can hear some of the worst

of opera In thu German
towns. Nothing could be more de-

plorable limn the hopeles-l- y bad sink-
ing, the burgher attitude toward the
lyric drama a.i a whole, the shoemaker
method of preeetitulloti and the baker
.point of vjew In the conception than
one find. in the minor German the.itie.

Hut whatever the Miortcomlug o!
tho whole thing may be it is all Ctr-.ma- n.

In New York the opera house
If not poMiesced of any uLtlngulsh--in- e

chtiractcfi.-.;lcs- . Its atmosphere
banian when the type of opera Is

t'hnnged. This It Mmctlitiig which
eluiuld never be forgotten, for It signi-
fies much in any survey of the musical
situation In Hit.--1 cit.x.

In the first plfice the foctw of attrac-
tion 'n tin .t"tropollt.in Is Knrlcii
Caru-o- . Wieiiicut In the corridors
discus with excited facet and gestures
the compatiitlvc values of singers, but
the ticket speculator does not hesitate

Mingle liiKt.int. Those, who have
ittlr.M U'tipn, on,, fan tiorchiitfA ..puts

for any performance ulways make I

Caruso their lieadlluer. One of the big
dealers nlwa.vs advertlnes, "Stuts for

JCbj-us- In Carmen.' "
J Now Mr. C'uriiso Is primarily un Ital-
ian singer und is heatd oftenest In
Italian operas. 1'or this reason that
part of the repertory which is not
German centres around him. Hut
what is of more Importance In its bear-
ing on the present line of reflect!, n
la the character of the audience which
Cxi to the opera, on I'.iru.-- o nights, und
secondarily on all Italian opera nights.

These audiences contain an almost
Incatulably smull perctritugo of thoi;
who will be found in the Iioum' whin a
German opera is gicn. The sub-
scribers, if course may bo icgarded as
u tixed (lU.iiiiity. although many of
them give away their seats when the!
opera Is not to their taste and others
arrive very late and depart early.

Hut the stuildeis and the purchasers
of In all pails of the Suhini
are entirely differ nt. The sum otal
of result Is that wh"ti Aida" is smu:
the audience is clieracteilttlcnlly Ital-
ian, p'.us a small compau. of utterly
indifferent persons who go to the opera
because It i Ihu opera and who are f)t
the most part lrcd by mix thing.

This disposal of the matter, however,
cannot bo accepted as Ilnal or exact.
The character of an audience Is largely
modified by the inttuuucu of tho lo

training of its Individual mem-

bers. When did you begin to hear
opera, reader'.' What kind of lyric
drama was your musical infant food'.'

That Is gonerally the kind the opera-goe- r

wishes to hear when lie has lived
a few years beyond childhood.

When "Ka Konnumbula" wus sung
the house woa ornamented with beau-

tiful silver hair. All the tine old gen-

tlemen and adorable old ladles who
used to go to hear Gerster at the
Academy camo out to hear their be.
loved old opera. Three .ire Americans,
und they Impart to an Italian evening
nt tho Metropolitan character and a

' charm which It would otherwise lack.
They are o bo found In the auditorium
In noticeable number only when the
heroine is u colorature soprano,
"Lucia." "Dlnorah." and
"Itlgoletto" are what they love. They

often nigh and wonder why "Dlnorah"
nnd "Semlramlde" uro pushed aside by

theso Btrango modern operas ubout
Russian debauchery or French symbol-

ism. Most of them have mado at least
one trial of the newer things, and some

of them have even learned to endure
long pages of "Lohengrin" for the fake
of Msn'x dream ami the wedding

march. Hut It l ml !H;e tc old
time, Is it'.'

When Mme. Harrlentos sinfis or
Goytsciih" is given the c.irrldors are

musical with the liquid Spanish
tongue. When Mme, lUiTlcntos docs
not slug or Graiiddos's opera Is silent
you would have to Imitate Woj.'enes
with his lantern In " for one
Spaniard In the theatre.

Tho Germans will have nothing to
do with the Italian opera. It mat-

ters not who sings In them. Soiro
of the foremost German members of
the compiiux sing In Italian operas
Hornet lines, tint the Germans will not
go to hear them. The Teutonn go
only when-Jii- O opera Is sung la Ger-

man. Tins Is not a war condition.
Jt was so lu ante-bellu- day.

Hut when we turn to those whj may
perhaps bo called Americans we find
that their preference ran nlmoM In- -,

variably be determined by tho period
In which they began to go to the
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opera. Those who learned opera at
the Academy of Music fervently dis-

like all tho "modern" things. Those
who began their operatic culture In
the days of German lyric drama un-

der Stanton and Heidi get their only
real satisfaction from the Wagnerian
repertory. Those who began In the
great days or the De Reszkes, Eames,
Melba, Sembrlch. Nordlen. Piancon
and Maurel get little comfort from
anything because they have the mis-

fortune to know that most of what
they hear at the Metropolitan not
singing, but undisguised bellowing.

And so the audiences nt the opera
have no fixed character or taste. And
there you arc.

At this moment one Is reminded of
the prevalent pasrlon for extremes.
Observe the behavior of any opera
audience. It applause Is Invailably,
liestowed upon nn extravagance of
come kind. If Mr. Caruso sings nl
high U flat nt the. end of an air, great,
applause, ir sir. Amato roars merci-
lessly th tough a whole scene, more
ecstasy. If Mme. Barrlentos emits
delicate little pipings and executes
upon the last of them a diminuendo
closing In an almost Inaudible pianis
simo, rapture. Hut Jf any one Just
suavely and beautifully sings, as one
should, for example. In Mozart, then
follows that polite ripple of hand sig
nifying, "We do this because It is the
custom and because we sympathize
with your effort to nuke sonKthlng
out of nothing."

The passion for extremes Is one of
the most potent enemies of real art.
The composers are Its most lamentable
victims. Listening to tho new cantata
of Deems Taylor at the Scliola Can- -

torum concert on Tuesday evening .

Tin; s'r.v's chronicler could only feel
regtet that a mut,lc:an should so
agerly avoid ever. thing resembling

j.rong. straight, simple utterance. I'or
the work had uua'.lty and a man who
can create quality ought to be able to
no sonietning letter than to make, a
gorgeous parade of technical device.
Hut undoubtedly Mr. Taylor would
nail himself In difficulties if he aban-
doned his complicated muchluery. He
might learn t hLs Idea when
stripped of their elaborate costumes
pnsentcd emaciated figures to the
stony stare of tho public.

Mr. Mtojowskl's "Prayer for Poland"
rested even nxire heavily on technical
urtltlce than Mr. Taylor's cantata. Hut
the point to be made at this moment
Is that these two musicians did only
what all the others uru doing. They
are all bitten with, the desire for ex-
travagant method. It is an oppor-
tune time to remember the words of
Schumann on Meyerbeer:

"I do not blame .the use of every
means In the right place, but we must
not exclaim 'Glorious' when a dozen
drums, trumpets and ophlcleldes are
heard at a little distance in unison
with a hundred singing men. One
Meyerl)cerlan refinement I must men-
tion here. He known the public too
well not to know that an excess of
noise stupefies at last. How cleverly
he gots to work then. After such ex
plosions as that mentioned atsive he i

gives us whole arias with the accom-
paniment of a single Instrument as If
he meant to say. 'Heboid what I can '

do with but small means. Look. Ger
mans, look!' Some esprit he possesses:
wo cannot deny, but time will not al-- ,
low us to go through every detail of
Meyerbeer's outward tendency. 1 1

extreme und want of
style are as well known us his talent
In dramatic treatment, preparation,
pollfch, brilliancy, Instrumental clever-
ness, as well as his very considerable
variety lu forms."

And the pith of this searching criti-
cism by one of the greatest music crit-
ics that ever lived Is that Meyerbeer
was wanting In Ideas and rich In ef-
fects, that lie catered skilfully to the
public tuste for extremes and extrava-
gance, but that he had no style. All
of which t.s recognized as gospel truth
In these days.

Hut lu an age of neurotic excitement,
when eager haste Is the tempo of na-

tional life und thi gratification of
physical appetite the summit of de-
sire, Is it any wonder that art has ex-
ploded Into fireworks? It makes some
of us glad to know that there is from
time to time some one like Paul Man-shi- p

who worships in the temple of
pure beauty and brings back Into this
turbulent period something' of the re-
pose and puilty of Grecian thought.

Why docs not some one do some-
thing lu music that Is just beautiful
and not astounding nr shocking or
overwhelming? Has the search after
the beautiful ended? Or Is It merely
that Just now we have only mechanics
and no Inventors?

Large matters are preparing in the
domain of music. First of all, there
Is to be an ofllclal recognition of the
fact that there Is n Shakespeare cen-
tenary, fioctz's "Taming of the Shrew"
s to be revived at tho Metropolitan on

Wednesday. The worlt was first per-
formed here at tho Academy of Music
on Monday, January 4, when the
Amerlcun Opera Company began its
activities. Tho wist comprised Will-
iam H. Hamilton, as IMpff.ifa; P.fiiilin;
L'Allemund, us Kathi'rlnc: Kato liims-Ivr-

as 0lanca; A'.onzn Stoddard, as
UortfHsln; W, H. Kcsiendon, us

W. Ii, Lee. as Prtrih(o; i:.
.1. O'Malley, as Orumlo, and John
Howson, us the Tailor. Theodore
Thomns conducted.

Tho American Opera Company had
u prc'urlous existence, but Its efforts
were fur the most part very commend-ubl- c.

It gave (Jluck's "Orfeo" very
well. It Introduced the "Lakme" of
Dcllbes and Itublnstcln's "Nero." Hut
lioctz's opera did not make u deep Im-

pression. It wax described by nn
ancient of the critical profession us
containing too much polite music. It
was lyric and complacent when It
should have been assertive. However,
since we hove heard so muny other
operas it may have a different com-
plexion now. I

Soma people would be glad to hear
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"Falstaff" again, but sisslbly Mr.
Scott!, who is the Impersonator of the
fat knight, whl not be well enough to
undertake Mich ;m arduous role before
the close of the season. "Otello" has
never been very popular and the com-
pany contains no tenor to ulng the
tittle role.

Outside the domain of opera, prepa-
rations are under way for a New York
production of tlustave .Mahler's eighth
symphony. The composition has been
given in Philadelphia amid groat popu-
lar e.Ncltemetit. Sold out houses and
demands for numerous repetitions aro
reported. All the force". Including the
Philadelphia hehotia and Its con-

ductor. Leopold S'.okoWii:i, will be
hmuL'ht to this oily for the concert to
be given under the protection of the
Hoc ety of the l''rletul.s of Music.
Philadi iph-- in wcp'iptrs have made
known tile profoundly -- Ignllloant fu--t

that the 'r'l ' 'tiler will cost about
JU'.Onn. This tu.il.es Incnim stable
tint the . mph. ny will bo wortn hear-
ing, Mul what a pit v Mah'cr could
not have bad the money '

METROPOLITAN OPERA HOUSE.

Hermann tloetr.'s ' Tip- - Taming o'
tho Shrew" "Her Wiilerspaeustigen
Z.iehmung"- - will have its tirst

in this country lu a genera-
tion on neNt Wednesday evening a.
the Metropolitan Opera House. The
work was first produced on October
11. 1ST4. lu the Opera House at Mann-helm- ,

of which Aithur ISndanky, who
hus rehearsed and will conduct the
opera here, was musical director be-

fore coming to America. General
Manager fliittl-Cusazz- a has had .lames
Fox of the scenic department of ttu
Metropolitan Opera lfou.se reproduce
the scenery painted by Ludwig siewrt
for tho Mannheim Opera Houe's most
recent production of this opera,

The cant will bo as follows; h'nfi-rrin- c,

Mme, Margaret Ober; I'etrucdo,
Clarence Whltehill; Tflntici, .Mme.
Marie Itappold; I.ucvntla. Johannes
Sembach; i.'.ijiflslu, Otto Horlt.
1 1 art main, Itobert Leonhardt, llrumio
Hiisyl lusd.-iel- ; .1 llausckvvjivr. Mine
Marie Mattfeld; I Tallnr, Albert
Hi'bs; Mnjtir flomo, Max llioch.

The other operaa this week will be
as follows;

"Aida" evening, with
Mmes. llappold, Homer and Curtis and
Messrs. Martinelli, Amnio, ltoM Scott
and Audisio, MNs Oalll will dance
Mr, tlavagnnll will conduct,

A special matinee for thn benefit of
the Emergency Fund on Thuisduy, t'v
programmo being as fohows: "ll
Trovatore," second net, second scene,
with Mme, Ober and Messrs. Martin-
elli nnd Audisio, Mr. Polacco conduct-
ing; "Lohengrin," second act, with
Mmes. HiidsM and Homer nnd Mcsv
frlus, Weil, llraun and Sohligcl, Mr.
Hudanzky conducting; "Pagllacci," first
net. with Mme, Cajattl and Messrs
Caruso, Do Luca, i'egatil and It Ida.
Mr. Haviignoll condiictlug, nnd 'ho
Tartar Itallet from "Prince Igor,' w't'
Mlw (lalll, Mr, ltotiflgllo and the entire
chorus and corps do ballet. Mr Polacio
conducting.

"La Sonnambula" on Thur-'du- v ow-
ning, with Mines. H.irrlcntos, Perlnl
and Sparkes nnd Mchts. iianuicco,
Oldtir, ltossl nnd Audisio, Mr Polacco
conducting.

"Madame Sans-dene- " on Friday eve-nln-

with Mmes. Farrar, Hraslau.
Hparki"i, 1'urnl.i, Mgencr and t'urtls
end Messrs. Martinelli, Amato n
Segiirolu, Althoiise, Teganl, Ilail.i,
Leonliiiiilt, Iteschlgllan and Ileguc,
Mr. Polacco roiuliictlng,

"Bomson et Ualtlu" nt the Saturday
matinee, with Mme, Homer ami
Messrs. Caruso, Amato, Itothler, ScMe- -
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c. Audisio and Hloch. Miss (lulli will
dance. Mr. Polacco will conduct.

"UIo Walkuere" at popular prices on
Saturday evening, with Mmc. Oadi1-!-.

Kurt, (iber. Sparkes, Kornla. Warruni,
i.'urt'.s, Mulford. Helnrleh, Hoteson at.d
Mattfeld arid Messrs. frills. Uraun and
Kuysdnel, Mr Itodanr.ky conducting

At opera concert Mme.
Schumann-Helti- k will sing an aria
from Hruch's "Odysseus" at:d a gr.iup
of songs by Schubert -- Liszt and

.lucques L'rlus will s'.tig
an aria from lleethoven's "Adeli'de"
and the Prize Song from "Die ."

Marvlr.e Maazci. planhit,
will play Itubmstein's I) mmor

The orchestra under Richard
H.igciiian's direction will piay C. 's

"Sakutitala" overture, "fine
Sti'ppen-Sk.7.z- e ails MUtelasloii by
llorndln, Volkmanu's "Sereiiaile for
Strings" and Herllu.'s "(JUeen MaT
scherzo.

CONCERTS. RECITALS, NOTES OF
MUSIC.

The last pair of concerts here of the
.as"n given by the HoMon Syinphon)
iirchestr.i will take place In ''arnealo
11. ill next Thursday eenltg, M ircli Ifi.
and Sal'inlav afternoon. March is

Thursday eetiltig Anton Witek.
i t master of the orchestra, will ap-

pear as soloist, plajlug the rarely heard
concerto, "In Hungarian Style," for lo.
tin and orcheitra, by Josef Joachim
The orchestral numbers will be I

overture to "Leonore," No. 1 ,

St hliinatiti's mphony No. The pro-
gramme for Saturday afternoon Includes
tho rarely heard "Concertan'.e Sym-
phonic" of Moiart for violin and viola,
the solo instruments being played by
Messrs. Anton WlteU and Kmlle Ferlr
The orchestra will play Heethoven's
symphony No. I, Hrahms's "Academic
Festival" oveiture and Wagner's prelude
to "Din Melstersltif er,"

Frit Krebltr ami Pablo Casil will
again play Itrahms's double concerto for
violin, violoncello and orchestra with
tho Symphony Society at Carnegie Hall
thN afternoon The orchestral number"
to ie hmrd aro the Ilacchanale from
"Tannhneiiser," Wagner, Paris version.
and the symphonic poem "Heath and
Transfiguration," Itlchiml Strains.

The Snipno;iy Society's Until concert
In New York for the present seison
will bo given at Carnegie HtU on
Wednesday afternoon. March IS. with
Josef Hof-nau- as soloist. At this con
cert Mr Ilottuatm will plav lleethovrn s
"IJinperor'' concerto for pi mo with or-

chestra and a group of sohw for piano
The orchestra will plax Tsch.i'.koxvsky's
llfth symphony. Following this conceit
the entire New York Synip'aonv Or
chestra, with Its conductor. Walter
Panipisch, and .loi.ef llofniatin as ,ilo-Ist- ,

will leave New York for a tour of
ten week, covering S.flOO miles, to Hie
Pacific coast and back. Purlng this
period the orchestra will give seventy
concerts in over sixty cities of the
I'nltcd St ile- -.

This afternoon the final performance

.'. '

at I'alin.xrn, N. Y niuslu Inx-ei- s lu tho
community were nlxen u rare treat by
Die Chapel Ouuitcl. Miss Sarah Toinlln-so-

coal alio, sang her Way Into the
hearts of her llstcncis, for pos.
sermon a voice of wide range nnd clear-
ness."

This quartet, of xxhlch MNt Tonilln-so- n

Is a member. Is comioed of
idaulstc, violinist and render, and Is doing
l.xcetiin worlt throughout New Yorl- - 'ind
ivutifjlvanla and Is hooked up through
May, At conceit Mlsa Totiillnson
Is obliged to respond to succcsslvn
encores. Miss Toinllnson Is a of
Jessie Tenner Hill of Uii Broadway,

of its llrooklyn season will be (rlvn by
the Philharmonic at the Rrooklyn Acad-
emy, with Harold Bauer as the assisting
artist TJic chief programme number
selected to meet many requests Is the
"Pathetlque" symphony of TVchalkow-sk- .

lMrectly after this concert the
chestra wilt leave on Its Western tour,
to return In time for Its two all Wagner
progratnmo concerts on the evening of
Match "i and the afternoon of March

The Philharmonic .Society will close
Us New York stason on Sunday after-tioi-

March in .Carnegie Hall with
a request programme.

The fourth and last subscription con-
cert o! the ltuslan Symphony Society
wilt take place on Saturday evening.
Match Is, at Carnegie Halt, Scrlabliie's
second sMiiphony. Cilazouiiov's "Over-
ture on Three (irechin Themes" and an
adaptation for orchestra of Itaclun ml-n- o

suite for two planus called "I'.m-taM- c

i'alileauN." as made liy Mojest
Alt.-- hiiicr. tlie director of the society,
aic mitiiliers lu the list, as Is also the
"Pathetlque" symphony of Tiialkou-sk- ,

which forms; the second jurt of the
programme. The soloist will be S.ischa
Vetitchcnko, a performer on tho tyni-pdiio- n,

who will be heard In several
numbers of interest.

ICddy Hrown will give his fourth vtotln
recital In Aeolian Hall this afternoon.
The programme, which w 111 be popular III

character. Includes pieces by Slndlng,
Spohr, Tschalkowsky, Paganlnl-Rrow-

Couperln. Saar-Hrow- n and llazzlnl.

Oraco La Kue, hi a costume recital of
modern sonsr. sung In Ilngll'h. will be
heard for the first time In New York this
evening at the I.ongacre Theatre.

Folloxxing are the programmes for
Samuel A. Hiildwin's free organ recitals ,

at tne I'lty x oliege mis weea: y

at t o'clock, prelude in 11 minor, llach;
Kfiiedtetu. p.ustorale. Iteger. Sytnphony
No. 7. Wldor; Vision. Ithelnbei ger, In-

termezzo. Itraluiie. Caprlcclo. Halgh;
"Am Mxer," Schubert; titnile from
"Symphonic Pathctluue,"
Wednesday. March 1.1, at 4 o'clock, Al-

legro fntluished Symph"'i. Schubert,
prelude "l- -i l tnolselle Ullie," Ouhussy !

f ititasle and fugue in (! minor, Hach an
nilzahcthan Idyll, Noble, Solitude, toe
cut a in l minor, Ncvln ; "Sptlug Song,"
llollhis, Sulto tiothlipie, Itocllinann.

Mamie Fay of tho Metropolitan Opera
Company will slug at her llret New York
recital in Aeolian Hall after-
noon songs by Mozart. Mareello,

Herlloz. Slhella, llaendel, ltrahms,
Cornelius and Itayly. The "IN glet.t eln
Itelch," from Itlehard Htrauss's "Ariadne
auf Naxos," is ono of tho numbers In her
lUt.

The Musical Art Society, which gives
Its annual Haatrr concert In Carnegie
Hall on Tuesday evening, March 11, will
present a programmo of much Interest.
Chief among Its numbers are a motet of
Hach. which will demand. In addition to
tho services of tho society, the choir of
St. John the Divine and tho services of
the New Yorl: Hymphony Orchestra.
I. Ike treatment will te accorded Percy
firalnger's "The Merry Wedding."
which will henrd hem for the tirst
time. The ehorui and the symphony

will also combine In Itrahms's
Nlinnle." Among the other selections

In be heard are the Or sus. sorvltcurs du
Seigneur of Pweellnek, the Tenelir.--

facta- - Mint of Vlttorla, the old I Ionium
song "Chrlstl Leiden," arranged by

Itledel. the l 11111 et Fllll.T. by Liszt,
and the madrigal "Sweet, ltotieysuck- -

ig I tecs" of Wiltiye.

A feiituro of tho last subscription con- -

It of the lionzalev IJUtil let's Aeolian
Hall sei les mi Tuesday evening, Mnrch
II, will be the Schumann quartet lu A

minor, opus 41, No, Other works
which Ihii Flonruleys will play on thW
occasion will be the Tanelev ipiarlet
in major, opus .1, and the Pi elude and
I'ugre, for violin alone, from thn sulto
In minor of Hach,

Hans Kionold. cellist, will give his
annual concert at the llowery Mission
on Tuesday night. March 11, Ho
will bo assisted by Idelle Patterson,
soprano, pi conceit wun imiviu his- -

.lullen I'Mwards, to be given at Holy
Trinity P. H. Church, corner of leno
avenue an.l IS'Jd street, this evening at
S o'clock,

The last concert tit the Mullein Music
School, lu West IS'Jd t'trcct, brought
fnt III Hetsa.hi (ioileie. tenor, and mem-
ber of Ihu ficiilty Mr. tlndere showed
lilinself to have extremely large register
as well us being a singer xvlth cv client
schooling, Ills very miielcal renditions
were the occasion of enthusiastic out-
bursts of npplaiife. Mine. I'oriln,
pianist, and Mr. Ultnlck, violinist, who
contributed to the programme, also were
enthusiastically received.

MUSIC TEACHERS AND PUPILS
"Saturday hist." wrltos a local critic, Mine, llilcldiout will slna the soprano

,Mi,,ri,,n, r i... i i.' ihi,r. Ii sohw In tho oratorio of "Lazarus" by

i

she

a

every

pupil

pham this season, Earl Tuekerman,
barytone, and William Parson, pianist.

Robert Hamilton, a young American
barytone, will give his first New York
song recital In Aeolian Hall on the af-

ternoon of March 15, at 3 o'clock. Ills
programme Includes Interesting groups
of songs by Hrahms, Moussorgsky and
Itlehard St muss, also several numbers
bv German composers, and one song by

Vllliers Stanford.

;

It

I.

b

1.

C

C

,i,

Tlueo (impositions of Salnt-Soen-

the veteran French composor-planls- t.

who has been very Instrumental In re-

lief work among Parisian musicians,
are lu the programme for the benefit
to lie given next Wednesday night at
Carnegie Hall on behalf of the war suf-

ferers of tho Paris Conservatoire, In
spite, of Its being scheduled In the second
week of Int, this affair promises to be
one of the most brilliant muslral events
of the season. Ignaro Paderewskl. Un- -

rluue Granados. tho Klnnzatey Quartet, ,

Krnesl Schelllng, Slglamonu iojobhi

I to

rtti

I

MARIE fJAPPOLD. WHO
WILL SING AIDA TO-
MORROW EVENING

the Trio de Lutece and Lucten Mura-tor- e

are to take rart In the programme.
The programme for nest Wednesday

night Is as follows: Tschalkowsky, An-
dante Kunebre from quartet, opus 30;
Massenet. Air do Werther; Satnt-Saen-

Scherzo for two pianos; Pnure, trio;
Couperln, La Ilaudollne. I Carillon de
Cythere; Dnquln, Ias Courou; Hocche-rln- l,

larghctto and allegro; Salnt-Saen- s,

air de Dejanlte. Mistral, tnugall; Old
I Temps de Cerises; Salnt- -

Saens. variations .or two pianos.

Julia Culp. at her third song recital
in Aeolian Hall on Thursday after-
noon. March lfi, will sing a group of
tle sacred songs by Hugo Wolf, fol-

lowed by a group of obi International
songs in Italian, llngllsh, Prenrh and
Uerman. Her last group will consist of
six further numbers by Hugo Wolf.

Mrs. Marjory Kennedy-Frase- r. author
of "Songs of the Hebrides," who xxas
placed upon the civil pennlon list of the
Itrltish lovernment for her valuable t

woik of rescuing from oblivion the folk ,

pi'UKn Ui lie l,xii)M,; in uiu intc oil lliu
west coast of Scotland, will, with her
uaugiiier, Kenne,iy-i- - raecr, give
her tirst public recital licre of "Songs
of the Hebrides" In Aeolian Hall, Thurs-
day evening, March 16. Cranxille Han-loc- k

gives Mrs. Fraser credit for his
Inspiration for his Symphony "Hebrides,"
recently rendered for the first time In
Clasgnw and Kdlnbursh. The Interest-
ing list of Hebrldeiiu songs which will
be presented were collected orally In
the Western Isles by Mrs. Kennedy- -
Fraser and her daughter, with tho help ,

of Kenneth Mncleod. They were edited, .

translated and arranged for xolro and
IIptanoforto by Marjory Kennedy-1-rase- r
(

nun nriiueiii .incienu. Mime oi me
titles of the numbers In tho hit are "The '
sen-gu- ll oi ine

CARNEGIE HALL. Sun. Aft., Mar. 19, at 3.
SONO ItKClTAL JOHN

McC0RMACK
Tlrkrt Now at tlo OfHce, Mall Orilern Filled
Mitt Wanner Si .McSwecney. Mtluway liano.)

Aenllan Hall. Iiitla Ke Mar. 'it. at til.Vlirt Apiiearamv in Itecltal In till City.

EMMYDEST,NN
Only Itecltal In New York thla Meaann,
Tlokrtu T.V. l. 91 .VI, $2. now ut llo Offlif.
MKt. Charli I.. Wagner .Stelnway Piano.)

Aenllan Hall, Thorn. Aft.. Mar. 111. at a

JULIA CULP
COKMIAAtl V. BOS st the Piano

Met Antonla sawyrr. Steinway llano.

ramegle Hall, Nat. Aft.. Mar. tS. at t:30.

PADEREWSKI
TlckaU. It, IS to lt.lt. Doirs, t5 A 111 at
Box URlre. Dlr C. A Kill SUinwaj Piano.

Aeolian Hall. APT. at 3.
FIKST NEK YOHK UECITAL OK

MAUDE FAY
Kurt Nchlniller al the Piano ISTF.INWAY).
Seats at Hot ofllce.MKt Mrs llernian I.ewlx

i - -
Aenllan Hall. Tlmra. Aft.. .Mar. 3.1. at .1.
soNil Itr.CITAI.
MARCELLA CRAFT
Mut. M. II. II ANSON, (ChukerltiK Piano.)

AKOI.IAN HAM.. Nun. Aft, .March IV, al .1

1 BROWN
The
Violinist
Pnpiil.tr
Programme

Senatlonil

Mxt. laiuilon Clinrlton. Kliinway liano.

Aeolian Hall, Frl. : March 17, at Hits.
SONO
UK.CITA1

GERTRUDE HALE
rickels on mle at Hot tlfflce.

Prince Theatre, Mnn, art., Mnr, VII at il.
I.ant Lecture
Nuns

I'All,
itecltal REIMERS

Tlrkcth on sale nt Hot oillcc

aP.OI.IAN II Al I. Te'lo Recitalhal. lag,, Mnr.'l.l. nub.

GRUPPE
Ticket . .'tOclx to .NUnient llat'UM'I.V .li.nes. ,

APOI.IAN HAI.I.. ror.i:ie,,Mari lill.alsit.t

FLONZALEY
teullnii Hull, IlKCIT'l II V ltlllll.ll I
Weil, Aflernnoii,
March 1.1, ut a, HAMILTONTicket" --' to Wk'

At Hot onice. NMIIltli AN HAIilTONi:.

Aeolian Hall, Hat. All., March is. t ;i,

BAUER & 6ABRIL0WITSGH
Mat. Loudon Charlton. Maaon ft Hamlin Piano

CONCERTS OF

SUNDAY Symphony Society, Carnerio Hall, 3 P. M.
Eddy Brown, violin recital, Aeolian Hall, 3 P. M.
Grace La Ruo, son recital, Longacro Theatre, 0 P. M.
Opera concert. Metropolitan Opera House, 8:30 P. M.
Hippodrome. .Sousu'h band, Olive Fremstad, soprano; Ernest

Schclling, pianist, 8:30 P. M.
MONDAY -- Maude Fuy, song recital, Aeolian Hall, 3 P. M.
TUESDAY-iMusic- al Art Society, Carnegie Hall, 8:30 P. M.

Symphony Chili of New York, Harold Bauer, soloist, benefit
Brcarley League Cripple School, Aeolian Hall, 3 P. M.

Klonzaley Quartet, Aeolian Hall, 8:15 P. M.
WEDNESDAY Symphony Society, Carnegie Hull, 3 P. M.

Concert for benefit of musicians and members of Paris Con-

servatoire, Carnegie Hall, 8:15 P. M.
Robert Hamilton, barytone, Aeolian Hall, 3 P. M.

THURSDAY Boston Symphony Orchestra. Carnegie Hall, 8:15 P. M.
Julia Culp, song recital, Aeolian Hall, 3 P. M.
Mrs. Kennedy-Frnsc- r and Miss Kennedy-Frase- r, "Folk Songs of

the Hebrides," Aeolian Hall, 8:15 P. M.
FRIDAY Gertrude Hale, soprano, Aeolian Hall, 8:15 P. M.
SATURDAY Boston Symphony Orchestra, Carnegie Hall, 2:30 P. M.

Russian Symphony Society, Carnegie Hall, 8:15 P. M.
HaTold Bauer and Ossip Gabrilowltsch, joint recital, Aeolian

Hall, 3 P. M.

'"The Wild Kwan," "Island Shelling
Song," "An Island Tragedy" and "Cronus

the small Celtic Harp." as "The
Sralwoman," In Gaelic, nnd the "Heap-er'- s

Hons.

The song recital by Gertrude Halo,
soprano, which was to have taken place

TliiiM.tnt. i...,tlt,f l.itirimrv 1? lint
wan pontpoticit cmlug I" tho Hlnnns of
thp slttRer, will be given on Krluay eve
iiiiik, iiiii.ii ii i ii uruiiiiu limit nv
P.ogramme Inelu.les old Italian alrs.nn.l
songs bv Schubert, Jensen, Hrahms,
Hugo Wolf. Tschalkowsky. Kramer.
Hauer. Krlens, Salter and Ross.

. . ... i

Harold Hauer ana ussip uaoruo- -
wltsch will offer a request programme
nt their recital of music for two nlanos
In Aeolian Hall Saturday afternoon,
March 18. The two artists appeared
thus Jointly last spring, and the recital
proved so popular that a rerlcs of Joint

GALA BENEFIT NEXT

FRENCH MUSICIANS WED,

TRIO LUTECE

HALL

msy Mrs. 32

SYMPHONY
Society of N" p w Ynrk

W4l,Ti:il lIIHs ll. I'liniluf tor.
Till Arirrnmin at 3, Cnrnmle Halt,

1 I A Ip Pn( R S L XASALS
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FAREWELL CONCUT
and txntnmn a ten im

Transcontinental
OF KIHIIT THOfSANI) MII.KN with

JOSEF HOFMANN
a Solnt

Wed. 4ft., Mar. 1.1. l arneile Halt.
TSI'IIAIKOW'SKY'S FIKTII SYMPHONY.

"KMPKltOH I ON KK TO.of;,Vii,"r I'li'rm Solos inniiiiinir "rury xixcr tnejtt IVtinv." UKCKTUOVKN .S'oetii-- n !'tnro
malor.CIIOI'IN 'KrlUlnu.'SCHfnKllT-I.ISZ- T

seats T.V to I2.M. Hum l,-
-,

A. sis Carniwie
mil lloi Offlre & Itiwm ISIM. Aeolian IIMk

MAX INK KI.I.IOTT'S Tlir.A. .Ill St.nrH'nay
NKW M.ltlt'.S H' ItKI.ITAI.S

I O I' K O N I. V
NF.W I'ltoc.lt M.1K!

YVETTE
GUILBERT
Minrt iv tlx g.. .Man ll III at s:l.l
lue.ilai tit., " .'I nt .l
Krlilui Alt., ' hi it
Mllliliix lag., .out vl 5

Tlrkiti at Hot otrliv Knalie Piano.
Dlnrtion CA1 lUIIINK A. II A MM XN,

l.axt Mulia. Ciuirert. Sat. Kxg Marrh IS.
Nxntptionx SnrletyRUSSIAN Miideot

Cotelucior.
Xltiliulrr,

Introiluflnic llrtTI t--1 IT Bit
sat It wy i i i wnblirtutil IriKnUlli- -l Itl'SSIAN tlltri'OM). who

will play ror tne llp.t lime In ilili country
the moxt fasiioallng TVMDAklAMintruinent excr heard, I T mrnnUIITmiiaUnw !' Mtiiihiiny "Pnttirllqoe."
Seats imir on kale ut Carnrale Hull Hoi ontee.

NEW
LEADING
txt nrxv

!H2atij.tal3:

HELENE MAIGILLE

American School of Bel Canto
of Art)

"A bcttont of Hinting trilci fit 111

standard of Vocal Art."
"It la not a vrhool, conwryatory, nr In.

atltiite of miilc, lint a tlioroiiRh course of
inBliic the true loel Inula III

Italian School (nr Hie xolcr, where vole
pliiliiK, iliitiun, iipera, oratorio anil llnlar
arc heiiiR taimht with dlMliiclkin."

Voice placing and repertoire iieraoually
(Itru hy llelene Malitlile

Studios HOTKL MAJESTIC

Central pat at Socnly-xccoii- U

Mreel, New iuk i'lty

Ellmer Zoller Mme.
Witt.
Fremstad

l'iaiil..i i omimiiUI. t iuii h,
sludlii !ih . OM M, I'luuio 733 J Ci loin liu

niiei Bausmann . ?,1';i,ni
".'ii T; sfr.vt

Nn t'u.irniiit I Ihu uiir.iiieiiieni luiin
1 out
Hytem of STILLMANIMiimi liutriirilori
111 W 72

I', I'ri'imiin S3H
J'firl'i r of MILLER I'ariifRlo Hxll.

Ftnnlnc Tel Circle Mall.

.irli: ll. I'llNNKII, Traelirr l Hliiiiaa.MelrupolliunOi.lluiik I'lwiie 1111 BryaeaV

1THE WEEK.

appearances In other cities was ar-
ranged for this season, the cities booked
Including Chicago, Iloton. Cleveland,
Dayton, Hartford. Pittsburg and Syra-
cuse. The programtno for March 11.
which Is made up entirely of original
compositions for two pianos, follows:
Schumann, andante nnd variations, opus
4i Helnccke, Impromptu on a themo
from cUurnaimB .Manfred : Mozart.
Mnata In D major; SalfTt-Saen- s, varia-
tions on a theme by lUethovcn; Arensky,

mance and valse; Chnhrler. "Lspana.1
. ,

n MrCormaek s next New-- York r- -
will beglvra at Carnegie Hall Sun- -

day aJternoon, March 1!).
A new song, "The Goddess In the Our- -

written for him by Knrlnue
Oranados, the composer of 'Ooycscas,"
and the "Koshlmtri Song," also written
for him by .Harry T. llurlelgh, will be
special features of the programme. The

Is from the "Indian Love Lyrics"
of Lawrence Hope.

I CARNEGIE
I MARCH 15th, 8.15P.M.
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'Conductor MARVINE MAAZEL,
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